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Abstract

This article examines the influence of the intellectual and cultural atmosphere, from the perspective of Antonio Gramsci’s theory of
hegemony, on the emergence of creativity in the arts. By introducing the concept of cultural hegemony, Gramsci demonstrates that class
domination is exercised not only through coercive instruments but also through influence over cultural structures and the shaping of public
opinion. In this regard, artistic creativity also takes shape within a social and ideological context and is influenced by dominant discourses.
This study first examines the concept of cultural hegemony and its role in artistic productions, and then analyzes its impact on artistic
creativity. The findings indicate that art can function both as a tool for consolidating dominant hegemony and as a means of resistance
and the redefinition of cultural concepts. In addition, the concept of the “organic intellectual” in Gramsci’s theory is addressed, and the
role of artists in shaping cultural resistance and discursive change is examined. An examination of artistic movements across different
historical periods shows that artistic creativity can operate as a tool for critiquing the existing order and generating social change.
Moreover, the interaction among power, ideology, and artistic productions creates a complex context that affects the process of creativity.
Ultimately, this study emphasizes that artistic creativity is not merely an individual phenomenon, but rather the outcome of social relations,
cultural structures, and ideological forces governing society.
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Extended Abstract

This study examines the role of Antonio Gramsci’s theory of cultural hegemony in explaining the formation
of creativity in art, with emphasis on the relationship between cultural structures, ideological domination,
artistic expression, and social transformation. The central premise of the study is that artistic creativity does
not emerge in an isolated or purely individual sphere, but rather takes shape within a wider network of cultural
meanings, social relations, historical conditions, and ideological forces. Culture, in this sense, is not merely a
passive background for artistic production; it is an active system of values, symbols, norms, beliefs, and
interpretive frameworks through which artistic forms are created, understood, legitimized, or marginalized (6).
The concept of culture itself carries a deep semantic and historical background, both in Persian intellectual
tradition and in European thought, where it has been associated with cultivation, refinement, education, order,
and social formation (1, 4). Accordingly, the ontology of art cannot be separated from the cultural field in
which works of art appear, because the meaning, value, and social function of artistic production are always
mediated by cultural contexts (5). From the earliest visual expressions in prehistoric caves to the symbolic
systems of ancient civilizations, art has reflected collective beliefs, ritual practices, social hierarchies, and
modes of cultural memory (7, 8). Therefore, the study approaches artistic creativity as a historically and
culturally embedded phenomenon whose development is inseparable from the intellectual atmosphere of
society.

The theoretical foundation of the study is based on Gramsci’s concept of cultural hegemony, which explains
how ruling groups maintain domination not only through coercive political power, but also through the
production of consent in civil society. Gramsci argues that modern domination operates through institutions
such as education, religion, media, literature, and art, which naturalize the values of the dominant class and
make them appear universal, rational, and inevitable (26). In this framework, hegemony is not limited to direct
repression; it is a cultural and ideological process through which people internalize dominant meanings and
accept existing social arrangements as normal. Art occupies an important position in this process because it
can function as a medium through which hegemonic values are reproduced, circulated, aestheticized, and
legitimized. However, the same artistic field can also become a site of counter-hegemonic struggle, where
alternative meanings, critical images, and resistant forms of expression challenge dominant ideologies. This
dual function makes art a complex cultural phenomenon: it may serve the consolidation of authority, but it
may also open possibilities for critique, disruption, and transformation. The study therefore interprets artistic
creativity as a process shaped by tension between conformity and resistance, tradition and innovation,
domination and emancipation.

The article also analyzes the philosophical dimensions of creativity in order to clarify how artistic innovation
has been understood across different traditions of thought. In classical philosophy, creativity was often linked
to inspiration, imitation, and rational formation. Plato associated artistic creation with divine inspiration and
viewed the artist as a mediator between higher realities and the material world (13), while Aristotle understood
artistic production through the concept of mimesis, emphasizing representation, arrangement, and
transformation of reality (14). In modern aesthetics, Kant connected creativity to genius, arguing that the artist
generates new aesthetic rules rather than merely applying preexisting ones (15). Other philosophical accounts
have interpreted creativity through habit, will, experience, intuition, experimentation, and social formation.
Hume related creative thought to mental association and experiential habit (16), Schopenhauer connected
artistic creation to a deeper metaphysical will (17), Dewey emphasized experience and interaction with the
environment (18), Bergson associated creativity with vital force and duration (19), and Popper approached
innovation through trial, error, and critical revision (20). In contemporary theory, Bourdieu’s concept of the
cultural field shows that creativity is shaped by institutions, symbolic capital, and social hierarchies (21), while
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Deleuze and Guattari conceptualize creativity as a dynamic and multiple process that crosses boundaries
between art, thought, and life (22). These perspectives support the article’s argument that creativity is neither
purely individual nor purely spontaneous, but is produced through the interaction of imagination, cultural
codes, institutional structures, and historical conditions.

The findings of the study show that culture and social beliefs play a decisive role in orienting artistic
expression. Religious values, political structures, economic systems, educational institutions, media networks,
and collective worldviews all influence what artists create, what forms are accepted, and which modes of
expression are legitimized or suppressed. In many historical contexts, art has been placed in the service of
religious, royal, national, or ideological systems. Ancient Egyptian art, for example, reflected the symbolic
and theological order of the society that produced it (8), while art in different imperial and religious traditions
often functioned as a visual language of authority, identity, and collective memory (9). At the same time,
periods of cultural transformation, such as the Renaissance, demonstrate how shifts in worldview and
patronage can generate new artistic forms and intellectual possibilities (10). In modernity, avant-garde and
modern art movements challenged established cultural values and aesthetic conventions, showing that artistic
innovation often emerges from conflict with inherited norms (11). The study therefore concludes that culture
can simultaneously enable and limit artistic creativity. It provides symbols, techniques, values, and traditions
that make artistic communication possible, but it can also impose boundaries, censorship, and ideological
discipline. This ambivalent role of culture is central to understanding how creativity develops within
hegemonic contexts.

From a Gramscian perspective, the artist may be understood as a cultural agent who either participates in the
reproduction of dominant ideology or contributes to the formation of counter-hegemonic consciousness.
Gramsci’s notion of the organic intellectual is especially important in this regard, because it expands the role
of intellectual and creative figures beyond specialized knowledge production and situates them within struggles
over meaning, value, and social direction (26). Artists, like organic intellectuals, may articulate the experiences
of social groups, expose contradictions in dominant discourses, and produce new symbolic frameworks
through which reality can be reinterpreted. Media and educational systems often reproduce dominant narratives
and normalize structures of inequality (27, 29), while global cultural and economic processes can marginalize
alternative traditions and privilege hegemonic cultural forms (28). Yet art can resist these forces by using
metaphor, irony, abstraction, fragmentation, visual disruption, and experimental form. Modern and
postmodern artistic practices, digital media, and new technological environments have further complicated this
process by expanding the conditions of artistic creation and introducing new gquestions about authorship,
mediation, and machine-generated creativity (23). In this sense, artistic creativity functions as a field of
negotiation in which cultural power is not merely reflected but actively contested and reconfigured.

In conclusion, the study demonstrates that the emergence of creativity in art must be understood through the
interaction between individual imagination and the broader cultural-hegemonic structure of society. Artistic
creativity is not simply the result of personal genius, isolated inspiration, or technical skill; it is shaped by
social conditions, intellectual climates, institutional arrangements, symbolic systems, and ideological conflicts.
Gramsci’s theory of cultural hegemony provides a powerful framework for explaining why art may sometimes
reinforce the existing order and at other times become a vehicle for critique, resistance, and cultural renewal.
The analysis shows that artists operate within historically specific structures of meaning, yet they are not
completely determined by them. Even under restrictive ideological conditions, creative expression can emerge
through indirect language, symbolic coding, formal experimentation, and reinterpretation of dominant signs.
Therefore, art should be understood as both a product of culture and a force capable of transforming culture.
The central conclusion of this article is that creativity in art is a social, cultural, and ideological process through
which human beings negotiate power, meaning, identity, and change. Future studies can deepen this approach
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by examining specific historical and contemporary artistic movements in order to clarify how hegemonic and
counter-hegemonic forces shape the conditions, limits, and possibilities of artistic creativity.
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